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Jessica Bradley1, Lou Harvey2, Emilee Moore3 
 
1Leeds Trinity University, 2University of Leeds, 3Universitat Autònoma de Barcelona 
 
The papers in this colloquium take as their starting point Patricia Leavy’s definition of 
creative inquiry as “any social research or human inquiry that adapts the tenets of the 
creative arts as a part of the methodology” (2014, p. 1).  Creativity and the arts are 
becoming increasingly integrated in applied linguistics research. At a time when 
exclusionary discourses and ideologies are experiencing resurgence, and other social 
dynamics push researchers to take risks in challenging ontologies, epistemologies and 
methodologies, Blackledge (2017) claims that: “never have we needed the arts more 
than we do now”. The areas of focus of the panel will be: (a) the affordances of arts-
based methods for understanding and researching communication – drawing, painting, 
photography, collage, drama, music, creative writing, culinary arts – particularly in 
contexts of education, community and belonging; (b) applied linguistic methods for 
researching contexts of creative inquiry and artistic practices (e.g. linguistic, visual 
and sensory ethnography for researching creative practices, or the translation of 
research findings into creative modes); (c) the role of arts and creative practice in the 
dissemination of applied linguistics research to wider publics; (d) arts as the objects of 
communication research, e.g. as multimodal artefacts and means of communication in 
specific social and political; (e) the role of creative inquiry in generating new ways of 
thinking about the relationship between language, knowledge, and the world.  
 
We would like to request a 3-hour slot given the enormous interest in this emerging 
field within applied linguistics. The presenters are all part of the newly formed AILA 
ReN on Creativity in Applied Linguistics, which has brought together over 90 
members from 6 continents in a few months of existence.  The colloquium would be 
organised as follows: 
 
(If 3 hours) 
Paper 1: 15 minutes  
Paper 2: 15 minutes 
Paper 3: 15 minutes 
Paper 4: 15 minutes 
Paper 5: 15 minutes 
Q&A part 1: 15 minutes 
Paper 6: 15 minutes 
Paper 7: 15 minutes 
Paper 8: 15 minutes 
Paper 9: 15 minutes 
Q&A part 2: 15 minutes 
Discussant: 15 minutes (Lou Harvey, University of Leeds) 
 
 
 
 



 
 
(Abstract paper 1) 
Recasting language as emotional investment through creativity projects 
 
Simon Coffey 
 
King’s College London  
 
Creativity has become a widely used motif in language teaching discourse. This paper 
reports on three recent studies which take creativity as a point of departure to appraise 
how the term has been taken up across the field of applied linguistics. In one study, 
language teachers were interviewed to ascertain how they define ‘creativity’ and what 
it means for them in their practice. The study (Coffey & Leung, 2015) allows us to 
see how personal identities mesh with institutional cultures to shape interpretations of 
creative language vs pedagogy, creativity as a personal trait vs as a professional 
competence. In the second study (Coffey 2015) I show how multimodal portraits can 
extend teachers’ conceptions of language proficiency, from discrete structural 
competences towards embodied, emotional investment. Finally I present an inter-
artistic, multilingual project Home on the Move (www.talkingtransformations.eu/), for 
which two poems of home were commissioned following multilingual workshops in 
London and Łódź. The poems then ‘migrated’ to different countries being translated 
into different languages and into film art, being re-fashioned by new voices before 
returning home transformed. These three projects demonstrate different aspects of the 
turn to creativity for the purposes of enriching our experience of language beyond the 
rational, realistic mode of understanding in favour of a phenomenologically-oriented 
surrendering to the imagination. 
 
(Abstract paper 2) 
Rap literacy as a space for creative inquiry: expanding students’ expressive repertoire 
in the classroom 
 
Cristina Aliagas 
 
Universitat Pompeu Fabra 
 
In this presentation I will show the pedagogical affordances of rap music for 
encouraging creative inquiry and the critical thinking of secondary school students. I 
will present the analysis of the rap lyrics of 75 high school students written and 
oralised in the context of a rhyming workshop taught by Pau Llonch, vocalist of the 
Catalan rap group At Versaris, at a multicultural and multilingual high school in 
Manresa (Catalonia). The rap genre gave a space for the students to express critical 
and deep messages making the best of their literacy repertoire and aesthetic 
sensibilities.  
 
In the analysis of the educational experience, I connect three analytical constructs: (a) 
rap music as a complex vernacular, ideological literary practice for its textual and 
linguistic creativity (Newman 2005), (b) rap music understood in terms of ‘funds of 
knowledge’ (Moll and González 2011) that are valid in the classrooms and (c) rap 
music as a sociodiscursive ‘third space’ (Moje et al. 2004; Gutiérrez 2008) where it is 



possible to encourage creativity in classrooms, and that can also contribute to 
language learning and to the development of academic writing and critical thinking.  
 
The analysis of this educational experience shows the potential of rap music as a 
‘bridge’ to connect, through pedagogical and linguistic creativity, a musical practice 
that is increasingly popular among young people, with the linguistic and textual 
values fostered by academic culture.        
 
(Abstract paper 3) 
Museum objects and creative inquiry  
 
Jo-Anne Sunderland Bowe 
 
University of Roehampton and The British Museum  
 
Where is the intersection of object-centered learning, creative inquiry and language 
development in museums?  This paper will address opportunities for linguistic 
research in this area with a specific focus on the ESOL Programme at the British 
Museum.  It will look at possible approaches to investigating language development 
in this context including the use of linguistic ethnography.  In addition, this paper will 
focus on some possible analytical frameworks that can be used to explore creative 
language production such as ‘acts of wondering’ (Chappell, 2014).  
 
This paper addresses the notion of ‘ESOL (English for Speakers of Languages) in 
Museums’ (Clarke, 2010, 2013) as a playground for creative inquiry.  Museums 
provide opportunities for ESOL learners for language development, social inclusion 
and cultural enrichment (Carr, 2013; White, 2014; Reynolds, 2017; Francis-Tanaka, 
2018).  By their nature and tradition, museums are places that stimulate self-led, 
creative inquiry (Hein, 1998) and provide opportunities for social and conversational 
practices between visitors (Leinhardt and Knutson, 2004).  One of the ways museums 
engage with ESOL learners is by adopting dialogical and learner-centered approaches 
to language teaching to encourage a personal response to museum objects.  Object-
centered learning (OBL) represents the idea that by connecting to and with objects 
visitors make personal connections to objects that enrich their experience (Paris, 
2002). OBL has its roots in museum learning, anthropology, educational psychology 
and pedagogy.  This paper situates museum visits in relation to research around 
creativity in language learning and teaching by Carter (2004), Maley and Peachey 
(2015) and Richards and Jones (2016) by demonstrating that museums provide a 
platform for creative language development through the uniqueness of the learning 
environment, objects and collections.  
 
(Abstract paper 4) 
Jacqueline Woodson’s The Other Side: The visual poetics of growing up in a 
racialized world 
 
Agustín Reyes-Torres and Matilde Portalés-Raga 
 
Universitat de València 
 



Following the Black Arts Movement, Jacqueline Woodson’s work portrays in The 
Other Side (2001) many of the issues that are present in the real world but seldom 
appear in children’s literature, such as racial division or interracial relationships. 
Using the metaphor of a fence, this African American author reveals issues of 
loneliness and friendship, inclusion and exclusion, and the overcoming of prejudice 
and segregation through the wisdom of Clover and Annie, an African American and a 
white girl, who become friends. This picturebook for children enables young readers 
to explore new ways of thinking and free their minds of the idea that they are not 
alone. Woodson’s story not only is grounded in the African American experience but 
also attempts to deconstruct and reconstruct what it means to be a black person in a 
white society. She manages to create an engaging plot based on both a textual and a 
visual narrative. The synergy of words and pictures produces an integral setting in 
which 21st Century readers get to see the world from a child perspective but also to 
understand it through Clover’s eyes. This is important not only because as a black girl 
she represents the figure of the “Self” and not the “Other”, but also because as we will 
see, she builds up contemporary stereotypes regarding the human portrayal of African 
American characters. The Other Side constitutes a multimodal artefact through which 
teachers of EFL or any other arts-based disciplines can foster students literacy, that is, 
their language skills, social attitudes and creativity that allow them to organize ideas, 
exchange perspectives, construct meaning and think critically. 
 
(Abstract paper 5) 
Creativity, semiosis and morality in a transnational film production project with youth 
 
Maggie Hawkins1, Júlia Llompart2, Emilee Moore3, Claudia Vallejo3 
 

1University of Wisconsin-Madison, 2Universidad Autónoma de Madrid, 3Universitat 
Autònoma de Barcelona 
 
This presentation sets out from an ethical dilemma encountered in the use of film as a 
vehicle for creative expression and transnational communication in a global youth 
education and research project. The project connects young people in globally diverse 
sites, who represent their lived experiences in video productions that are shared with 
participants in other countries. The project aims, among other objectives, to develop 
the youth’s critical cosmopolitanism (Hawkins 2014), as well as their digital literacies 
and their use of English as a lingua franca. 
 
More specifically, we shall present data collected in 2016 that enable a reconstruction 
of the process of production and sharing of one particular fictional film produced by 
teenagers at a project site in Spain for peers in Uganda. The data include the video 
itself, and ethnographic data collected by the researchers (observations of the process, 
post hoc interviews with participants). The video was deemed by the researchers to be 
potentially compromising for the Ugandan youth participating in the project as, 
without access to the ethnographic data that suggests otherwise, the film might be 
understood tell a story of homosexuality (which is criminally persecuted in Uganda, 
unlike in Spain). The video was	precautionarily removed from circulation. 
 
Discourse analysis of transmodality (Hawkins 2018) will explore the cultural 
embeddedness of the students’ production, and the cultural models implicit in the 
video. It will consider what these mean for transnational communication among 



groups from diverse cultural, ethnic and language backgrounds. How do we 
understand semiosis as carried by creative video representations across spaces, 
diverse groups of people and cultures? What new meanings and possibilities come 
about as communicative resources flow in transmodal, transnational exchanges? The 
analysis will also speak to the moral arguments for sharing the students’ creative 
production, or for removing it from circulation. 
 
(Abstract paper 6) 
Applied linguistics in drama practice  
 
Andrea Milde 
 
Nottingham Trent University 
 
What is going on in drama productions? How do theatre groups work, learn and 
perform? Drama processes such as drama classes and theatre rehearsals are complex 
and rely on the spoken communication between the participants. Linguistic-
communicative research has rarely been carried out on theatre practice and its 
authentic discourse, which constitutes part of the everyday working process for 
theatre practitioners and drama educators. In this paper I will present the general 
approach and method I have developed for analysing drama working processes and 
explain how it can be applied in the various fields of communication in drama such as 
in drama education. This method allows me to break drama processes down into 
phases and analyse them using linguistic-communicative categories.  
 
The communication in drama processes can vary a lot, depending on the participants, 
a group’s particular way of working, individual directing style, the rehearsal space, 
and other factors. I regard it is as essential to investigate the communication in artistic 
working processes in order to find out what is actually going on in those processes 
and how are they embedded in the wider context. The special affordances the filmic 
medium provides for my research are that it enables me to show different modes of 
interaction and visual details of the creative discourse ecologies.     
 
This presentation is based on a new approach to applied linguistics and drama (and to 
other performing arts) that uses a linguistic-communicative perspective to look at 
rehearsals and other preparational interactions involving a spoken artistic text 
production process (Milde 2007; 2012). This approach draws on a combination of 
spoken discourse analysis (e.g. Cameron 2001; Jaworski and Coupland 1999; 
Schiffrin 1994), and an adapted version of critique génétique (Grésillon 1999; 
Deppman, Ferrer and Groden 2004), a contemporary critical movement in France.   
  
(Abstract paper 7) 
 
When Samuel Beckett became Sumael Bikit – Documenting asylum politics in a 
theatre performance  
 
Sari Pöyhönen1 and Jussi Lehtonen2 
 

1University of Jyväskylä, 2Finnish National Theatre  
 



This paper documents a true story of a refugee artist, Bakr, who was seeking asylum 
in Finland. He is an actor, atheist, and his artistic performance has been interpreted in 
his home country, Iraq, as hostile to the political regime and Islamic religion.  
 
During the asylum interview in The Finnish Immigration Service, Bakr described in 
detail a play, Waiting for Godot, written by Samuel Beckett. In the written memo of 
the interview it became evident that neither the interpreter nor the official recognized 
the play or the writer. Waiting for Godot was written as Fi Entethar Godot and 
Samuel Beckett became Sumael Bikit. Bakr’s work as an actor was defined by 
Finnish migration officials as something that “causes chaos and just aims at shocking 
people” rather than as artistic expression and freedom of speech. He received a 
negative decision on his application.  
 
At the same time, artist-researcher, actor and director Jussi Lehtonen from The 
Finnish National Theatre initiated the idea to take part in public discussion about the 
so-called refugee crisis in Finland. He set up a documentary-based theatre project and 
invited several artists – those who have come to Finland as refugees seeking asylum 
and Finnish born artists – to join forces and document this particular time. Bakr was 
recruited to the performance, and his story was included in the performance. 
 
In this paper we describe the affective aspects of Bakr’s experience and how they are 
intertwined with asylum policy, the documentary theatre project and researchers’ and 
artists’ activism to support refugee artists. Methodologically, we combine artistic 
research and linguistic ethnography, and explore how meanings are interpreted and 
misinterpreted in asylum politics and brought into the performance. 
 
(Abstract paper 8) 
Recovering the Meanings of Home in a Housing Facility for Mental Health Service 
Users through Applied Drama and Theatre. 
 
Saara Jäntti 
 
University of Jyväskylä, Finland 
 
This paper discusses the preliminary results of an arts-based research project “Theatre 
as a Tool to Recovery (THEATRE). Developing Theatre by and for Mental Health 
Care Service Users in the Context of Psychiatric Rehabilitation and Housing 
Services.” This two-year project was based on the learning outcomes of a two-year 
ethnographic research in a drama group in one housing facility, and further developed 
into an action research project together with a professional theatre director and an 
organization providing housing and other services for mental health care service users 
and people with dementia. The aims of the THEATRE project were to provide a space 
for a shared exploration of the various meanings of the notion of home and to test and 
develop the various ways in which drama could be used as part of the social 
psychiatric rehabilitation.  

The project engaged service users in drama and knowledge production by first 
training service users to run workshops that were then conducted in a number of 
housing facilities. By using various drama methods the staff and residents were 



probed to share their ideas and experiences related to home. These ideas were then 
developed into a performance that was conducted to various audiences.  

Applied drama was thus used both to enquire into the meanings of home, to process 
this information and to share the results of this shared inquiry. The presentation charts 
the ways in which such an endeavor can a) engage in knowledge production and make 
matter the contributions of people who primarily do not engage with others through 
language b) increase the participants’ agency and c) provide a space where the weight 
of personal experience can be combined with the possibility of maintaining 
anonymity. 
 
(Abstract paper 9) 
Informal language learning for refugees in arts-based practice  
 
Jessica Bradley1 and James Simpson2 
 

1Leeds Trinity University, 2University of Leeds 
 
This paper asks: How do adult migrants in fast-changing settings both represent and 
perform their belonging through narrative and through arts-based practice? How does 
this relate to language learning? We address these questions through discussion of a 
collaborative arts-based project which took place in Leeds, UK, in 2017: Migration 
and Settlement: Extending the Welcome (M&S), instigated to support adult refugees 
in Leeds, participants in an ongoing educational programme led by a Leeds-based 
refugee education charity. Our interdisciplinary research team worked collaboratively 
with creative practitioners to co-produce the project, the activities for which included 
visual arts, collage, music and shadow puppetry. In this paper we explore how these 
activities – focused as they are on notions of belonging – relate to informal language 
learning for refugees who no longer belong and who perhaps do not yet belong, in a 
political sense.  
 
Our paper takes into account two theoretical extensions of the concept of 
translanguaging: towards multimodality and towards adult migrant language 
education. First, we recognise that meaning is made not only through the deployment 
of linguistic resources, but through the use of other semiotic resources including those 
associated with the creative arts. Our analysis therefore adopts a holistic 
translanguaging approach. Second, we contribute to a translanguaging turn in adult 
migrant language education (Simpson and Cooke, 2018), one which recognises and 
supports in classroom practice the multilingual realities of students’ everyday 
experiences.  
 
Our analysis thus focuses on how participants in the M&S project, and the artists and 
researchers with whom they were working, express and perform their identities, their 
settlement, and their belonging not only through spoken language but also through 
creative arts practice. In so doing we exemplify the potential of a translanguaging 
approach to adult migrant language education, and a reconceptualisation of adult 
migrant language classrooms as translanguaging spaces of encounter.  
	
 


